T4

The

dlael
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Organised under the aegis of the Graphic Studio, historic and contemporary

worlds merge al the Garden of Earthly Delights exhibition at the Chester Beatty

Library. GERRY WALKER is transported by the results
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hen Hicronymous Bosch created his vision of The Garden of Earthly Delights

¢.1500, he sought to depict a world in resolute pursuit of sinful pleasures.

The triptych charts the history of creation and the pervasiveness of sin. It

is a cautionary tale in a surreal setting, calculated o induce an awareness
of the drastic consequences of worldly indulgence and the urgent necessity for repentance - a
grand narrative whose tone is zealous and didactic both in intent and effect. Happily the cur-
rent exhibition by Graphic Studio artists, also called The Garden of Earthly Delights, at the
Chester Beartty Library, is 1 lot more lifeaffirmarive and a lot less life-prescriptive.

Historically we are familiar with the idea of the garden as a meraphor. The physical will
to-form not only reflects our ability to subdue, shape and cultivate the natural world, it also
demonstrates and enables the desire to contemplate a spiritual inner space. Hence Japanese
and Chinese gardens are noted for restraint, Islamic gardens espousc symmetry and
Christians attempted to celebrate romantically the Creation itself. In all instances, aside from
physicality, the rrue spaces created were interior, contemplative and philosophical,

This is the context in which the Graphic Srudio formulared a briel for its members and
invited guests to each produce a limited edition print using traditional printmaking techniques
in response to ganlen spaces and related imagery as they are represented throughou the collec-
tion of the Chester Beatty Library. Each participating artist was encouraged to use the collection
as a resource and point of inspiration in the creation of their own Garden of Earchly Delights.

Initiated by the Graphic Studio, the show is a collaborative project with the Chester
Beatty Library. It follows on from another successful venture with the library the Holy Show
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1 Conn Doy
Glack Heaoed
Canjure 2005
elching 65 x 50cm

2 Ruin O'DONNELL
Vignette Arum
efching 50 x 20ca

3 Gwen O'Dowo
Uracunculus
carbarundum
65 x S0cm
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with purely formal complexities (Fig 4). The seeds are convex
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evoke a DNA helix - another reference to structure and the lil-
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Doyle Jh NAys gux‘.np[—.r;ﬂ.‘lé formal concerns in her

depiction of a Black Headed Conure. She has produced an arrest
ing image of a parrot sitting on an apple bough (Fig 1). Her com
position is bold and assured, using negative space to good effect.

turc which is remarkable

She achieves a depth of colour and ¢
for an etching. [t is one of the most tactile prints in the show.
Chinese scroll paintings provided the stimulus for Jamer
Pierce's aquatint. Gerwhali Raga is an evocation of a landscape
remembered from a trip to the foothills of the llimalavas (Fig 8).

It is a tranquil compelling study in blue melodic recollection -

romantic in the true sense of the term.

Ruth O'Donnell found her insp

in the pages of a late

medieval French book of hours. The title of the etchi

g, Vigneute

suggests a pun on the practice of endosing small manuscript

imagery in a decorative border of vines. The depiction is of a cou-

ple sharing a meal (Fig 2). The alfresco connotations arc of gar
den tables, summer and childhood happiness.

These images best exemplify the unity within diversity which
characterises the overall studio engagement with the library arte-
facts. They are strongly traditional in their exccution and taken
together they constitute a unique and substantial body of work. It
is also most encouraging to note that there is no such thing as a

house style within the Graphic Studio. Individualicy prevails and




one is left with cthe sense that a healthy internal dynamic exists
which is further sustained and developed by external encounters.

T'his is plainly evidenced in the work of James McClreary. His
distinctive mezzotint entitled A Visie by a Japanese Emperor is a
gentle essay on whimsy. He obviously subscribes to the view that
butterflies are harbingers of pleasure, joy and hope - a welcome

visitor to any garden. McCreary’s confidence and formal acuity,

particularly in spatial arrangement are grounded in his carly expe-
rience of working at the Harry Clarke studio in the 1960s and his
long time interest in Japan. Both of these grear institutions have
been enriched by this endeavour.

The Chester Bearty Library showcases the artistic treasures
of the major civilisations and religions of the world. The ¢lobal
collection of manuscripts, prints, miniarures, icons and early

printed books is a rich national resource. By encouraging inter-

ng for constant rcappraisal of the concepts of museums,
collections and curatorship itsclf, artefacts are redefined ver
agamn, revivication is achieved and contemporary relevance is
sustained. For the Graphic Studio the benefits are equally sig-

nificant. Encounters with historical works reinform traditional

values and techniques - something the studio espouses. This
leads to a widening of perspectives, a positive fusion of the pasr
and rhe present and an increase in incremental learning for all

involved, Since its establishment in 1961 che studio has pro-

vided facilities annually for ctching, woodblock, lithog aphy and
carborudum printing for its members and sundry s isiting

artists, [tis the oldest and largest fine art print studio in Ireland.

Based in Dublin’s docklands,

organisation and in other cultural jurisdictions it would he

it is a charitable, educational

regarded as a national treasure. Now it faces uncertainty abour

its future given the pressures for redevelopment in the dock-

lands area. Relocation may be an inevirability. Not unnatur:

this causes concerns and deflects energy away from the proper

concerns of the studio - the maintenance of standards of exce
lence for which it has become famous. Prints from the exhibi
tion are on sale from the Chester Beatty Library bookshop as
are handmade box portfolios containing a single print from
cach of the thirty nine arcists. B
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